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Abstract—The paper presents results from a project aiming
to create horizontally distributed surround sound sources and
virtual sound images as auditory BCI (aBCI) stimuli. The pur-
pose is to create evoked brain wave response patterns depending
on attended or ignored sound directions. We propose to use a
modified version of the vector based amplitude panning (VBAP)
approach to achieve the goal. The so created spatial sound
stimulus system for the novel oddball aBCI paradigm allows us
to create a multi-command experimental environment with very
encouraging results reported in this paper. We also present results
showing that a modulation of the sound image depth changes also
the subject responses. Finally, we also compare the proposed
virtual sound approach with the traditional one based on real
sound sources generated from the real loudspeaker directions.
The so obtained results confirm the hypothesis of the possibility
to modulate independently the brain responses to spatial types
and depths of sound sources which allows for the development
of the novel multi-command aBCI.

I. INTRODUCTION

In recent years, many researchers who study the brain waves
plug to the technological development of using electroen-
cephalography (EEG) signals for engineering applications. The
research field has made a remarkable development. It is a fact
that thanks to such application the disabled people could move
successfully a cursor or a wheelchair using their brain wave
patterns only. Thanks to the BCI technology it is expected
that disabled people will receive the various services only by
thinking or interacting with their environments [1].

The spatial auditory BCI (saBCI) is the interface that makes
use of the brain waves captured in response to spatial sound
stimuli. In our research, we aim at the practical realization
and enhancement of the saBCI [2]. Figure 1 depicts our saBCI
system prototype that performs the following:

e It creates the spatial sound stimuli in the octagonal
surround sound loudspeaker system using the modified
VBAP approach as well as the conventional real sound
sources;

o It captures and analyzes the EEG event related responses
(ERP) to spatial sound stimuli;

« Finally it classifies the responses in order to generate the
BCI application command (exemplary wheelchair in the
diagram). This paper does not include yet classification
results.

In the presented project we refer to the fact that a human

brain given a sound stimulus generates the electric ERP pat-
tern [3]. Attentional modulation adds a characteristic deflection
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Fig. 1. Schematic drawing of the proposed auditory BCI system. The subject in
the center is surrounded by horizontally distributed loudspeakers. EEG signals
are processed by the BCI processing stages in synchrony with presented spatial
auditory stimuli.

(so called “aha response”) which could be utilized in the
saBCI paradigm development. This ERP feature depending on
whether the sound is attended (so called farget) or not (non-
target) allows for further classification of subject’s choices [4],
[5]. “The aha-response” to the attended farget sound in com-
parison with the other non-target has the characteristic positive
deflection after 300ms from the onset and thus it is called “the
P300 response.” An example of an averaged P300 response
(solid blue line - target), from our experiments, is depicted
in Figure 2 together with the ignored sound direction (dashed
red line - non-target). The properly classified, by a machine
learning application, P300 response lets the BCI application
user to select a command. In this paper we only identify the
responses separability and the future research will result with
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Fig. 2. An example of averaged brain evoked responses to target (solid blue
line) and non-target (dotted red line). The difference in ERP waves is mostly
pronounced around 300ms where usually P300/aha-response occurs. The
zero second time point indicates stimulus onset.

final classification.

There are multiple optimization steps in a course of the
saBCI system development. The first step is an optimal
choice of the number of loudspeakers in order to create a
multi-command system. In the state-of-the-are saBCI applica-
tions [5], [6] the number of commands depends on the number
of real loudspeakers, since they generate the sound sources.
We aim to increase the number by employing a concept of
a virtual sound sources or so called virtual sound images in
our saBCI prototype. This will allow to decrease the number
of the necessary loudspeakers or to increase a number of
commands in the current setups. The virtual sound image is
generated using multiple loudspeakers, not with a single real
one. The VBAP method to generate virtual sound images is
described in the following sections together with the proposed
multi-command saBCI application. Additionally we propose
to utilize sound depth panning to further possibly increase
a number of commands in a limited loudspeaker number
environment.

We conduct a series of psychophysical and offline saBCI
EEG experiments in order to address the following questions:

1) Does the spatial sound stimuli delivery system influences
the results? In detail, is there any significant difference
between real and virtual sound images?

2) Does a type of sound stimuli timbre matter?

3) Does the sound image depth (modulated volume in our
case) influences the responses?

The paper from now on is organized as follows. First we
introduce spatial sound creation and delivery system. Next
psychophysical and offline asBCI experiments are described.
Finally results discussion concludes the paper.

II. METHODS

This section describes the stimuli generation methods, EEG
capture experimental protocol in offline saBCI mode, and
the ERP processing steps in order to elucidate and prove
separability of the brain P300 responses for the future online
multi-command application with a classifier.

A. VBAP Method for Generating of Spatial Virtual Sound
Sources in Application to saBCI

In the proposed saBCI paradigm the user receives the real
and virtual sound source stimuli that are created using a MAX
environment [7]. The surround sound environment consist of
the eight loudspeakers distributed octagonally at a single meter
distance from the subject’s head as depicted in Figure 1.

We implement a custom VBAP [8] patch in MAX environ-
ment that controls the eight spatially distributed loudspeakers
in real time. The developed VBAP patch can be used to
position a virtual sound source with any arbitrary loudspeaker
configuration. The amplitude panning concept implemented
in the VBAP method is formulated with vectors pointing
the desired sound source position in the sound field. In our
particular configuration of a horizontal plane defined by the
octagonally distributed loudspeakers the virtual sound images
could be created only the pairs of neighboring loudspeakers.
The simplified pair-wise VBAP application reduces the sound
amplitude panning to only two loudspeakers used at a time.
The proposed VBAP reformulation leads to simpler equations
for amplitude panning, and the use of the vectors makes the
panning computationally efficient. The VBAP implementation
consists of three objects (functions) in MAX environment:
define_loudspeakers, vbap, and matrix™ , as depicted in a flow
digram in Figure 3.

In our proposal of the simplified two-dimensional VBAP
method the two-channel loudspeaker configuration is reformu-
lated as a two-dimensional vector base. The base is defined
by unit length vectors

Iy = [l lly]T and 1y = [l2, l2y}Tv (D

which are pointing toward the loudspeaker #1 and #2,
respectively, as depicted in Figure 4. The superscript 7 denotes
the matrix transposition. The [;; and I, are the 1; vector
coordinates on x and y axes, respectively. The unit-length
vector

p = [ps py”, 2)

pointing toward the desired virtual sound source can be treated
as a linear combination of the two neighboring loudspeaker
vectors as follows

p = gili + galo, 3)

where g; and g9 are the gain factors, which are the nonneg-
ative scalar variables to be optimized by VBAP in order to
position the virtual sound image. The equation (3) could be
reformulated in a matrix form as

p=(gLly)" . (4)
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Fig. 3. A schematic figure of the VBAP method implementation.

where g = [g1 ¢g2] and L12 = [l1 lz]T. The equation (4) can
be solved if L1_21 exists, so the gain vectors could be obtained
as follows
-1
} . ®)

The inverse matrix Ly, satisfies LyoLy, = I, where T is the
identity matrix. The gain factors g; and go calculated using
equation (5).
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B. Increasing the Number of the saBCI Commands with the
Spatial Depth Adjustment of the Sound Sources

Until now we only discussed the spatial directional sound
sources manipulation in order to create the multi-command
saBCI paradigm. Human brain auditory system can also distin-
guish easily a change of sound source distance by comparing
their loudnesses. We propose to test additionally how the
changing sound distance or depth could help us to increase
a number of possible saBCI commands. In the previously
introduced VBAP method in equation (4) the loudspeaker
sound amplitudes are controlled with gain factors g; and go,
respectively. In traditional VBAP implementation the sum of
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Fig. 4. A concept of the simplified horizontal panning of sound source with
two loudspeakers based on the original VBAP [8] implementation.

squares of the gain factors shall always obey
gi+gs =1 6)

However, the total sound loudness could be set to a constant
value C, that would reflect changing sound source depth
location as follows

gi+gs=c 0<ec<l (7

So a depth setting for ¢ = 1 could be referred as a stan-
dard/reference setting. The smaller value of ¢, as in equa-
tion (7), will create a farther distance sound illusion. In our
experiments discussed in the following sections we use settings
of ¢ = {0.2,1} to create sound sources with loudnesses
of approximately ~ 30dB or ~ 70dB, respectively, in our
laboratory’s soundproof studio.

III. THE PSYCHOPHYSICAL EXPERIMENT WITH EIGHT
LOUDSPEAKERS TO EVALUATE SPATIAL SOUND STIMULI

Sound localization performed by human subjects is limited
by some features related to head and ear shapes. The most
common localization problem is related to front/back sound
source confusion, and consequently it is difficult for people to
discriminate the exactly frontal or rear positions. In order to
create and test the auditory stimuli for their difficulty levels
we perform first the psychophysical experiment to measure
the behavioral responses before the final EEG experiment
in offline BCI setting. The spatial target directions resulting
in later behavioral responses in form of button presses shall
be classified as the more difficult or causing more cognitive
load [3]. Also a number of mistakenly recognized targets in a
random series in each trial identifies possible variable difficulty
of the task. Our goal is to design a final spatial oddball
paradigm which would require the same cognitive load for
all directions in order to have similar P300 response easy to
classify by machine learning algorithms later.



In the series psychophysical experiments described below
we compare the behavioral reaction times as modulated by
spatial cognitive load difficulty in function of:

e Various timbres of the sound stimuli;

o Real or virtual sound images creation techniques (real

loudspeakers or VBAP);

o Various sound depth settings.

In all psychophysical experiments the sound sources are gen-
erated with the eight loudspeakers of our system as depicted
in Figure 5.

The experiments were conducted with agreement of the
local institutional ethical committee guidelines. The subjects
were explained the psychophysical and EEG experimental
procedures in detail. All of them participated voluntarily.

In the first experimental session, all the sound sources
are generated from the real loudspeaker directions, thus this
session is labeled as “the real.” The second session utilizes the
proposed simplified version of VBAP, as in equation (4), in or-
der to create virtual sound sources at the positions between the
neighboring loudspeakers. This second experimental session is
labeled as “the virtual.” For example in the virtual setting, a
sound from a direction of 45° is created actually with the two
loudspeakers placed at 0° and 90°, instead of the actual one
located there in the real experiment. Such setting allows us
to compare the real and virtual sound reproduction setting for
exactly the same spatial directions.

A. Psychophysical Experiment Protocol

The procedure of the psychophysical experiment in a single
trial is composed of the following steps:

1) An instruction is given to the subject of which spatial
sound stimuli direction and which source depth setting
(loudness) to attended in form of a sound delivered and
followed by a break.

Fig. 5. The locations of the eight loudspeakers in our experiments. The frontal
to the subject loudspeaker at a position of 0°.

2) Next the subject listens to the 16 randomly ordered
directions with the same stimulus timbre played from
each (each direction has two depth settings).

3) The subject responses immediately (as fast as possible)
by pressing a computer keyboard button after the target
direction sounds occurs in the sequence, as instructed in
the above step 1).

4) The above procedure is repeated for all the 16 rarget
directions - with single one in each trial.

In order not to overlap the psychophysical responses (usu-
ally around 500ms for our subjects) with the following stimuli
the stimuli onset asynchrony (SOA) is set to 1000ms with
stimuli lasting for only the first 500ms. The followings are the
experimental method to determine the difficulty of each spatial
sound stimuli. After each trial consisting of 16 spatial sound
sources (chance level = 1/16 = 6.25%) we evaluate subject’s
response correctness and the delay time. Also a comparison
among the directions and depth levels is carried.

Table I summarizes the details of the psychophysical exper-
iment settings.

We conduct the experiments for the three kinds of stimulus
timbre in order to evaluate also the possible subject prefer-
ences. The results are discussed in the next section.

B. Psychophysical Experiment Results

The results of conducted psychophysical experiments are
presented in Tables II-IX. The analysis of sound depths
variability, summarized in Tables II, IV, VI, and VIII, resulted
with the lowest and no significant differences of response
times, as tested with Wilcoxon-pariwise-test for the means.
This result supports the hypothesis of the possibility to utilize
this feature for the saBCI paradigm design in real and virtual
sound reproduction settings.

On the other hand the results summarized in Tables III, V,
for real sound sources, and in Tables VII, IX for virtual ones,
resulted also in no significant differences for directions based
on the response time analyzes.

However a comparison of accuracy rates (AR) for real and
virtual sound sources in all Tables II-IX showed significant
differences with much lower values for virtual. This shows
that VBAP application still needs further research on the
sound quality related to virtual image spatial spreads. The

TABLE I
THE PSYCHOPHYSICAL EXPERIMENT CONDITIONS.

Condition | Parameters

Sound stimuli white noise, MIDI sound, effect sound

Sound source eight channel loudspeaker system

Response input computer keyboard

Sound directions | 8

(—135°, —90°, —45°, 0°, 45°, 90°, 135°, 180°)
~ 30dB and ~ 70dB

Volume levels

Subjects 6

Ttrials 12 (2 trials X 3 stimuli X 2 real/virtual-sounds)
Stimulus length 500ms

SOA 1000ms




TABLE II
ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO REAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 70DB) AS A
FUNCTION OF VARIOUS STIMULI (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Stimulus type | AR [%] | ART [ms] [ o [ms] |

‘White noise 91.0 574 103

MIDsound 93.2 571 102

Effect sound 82.0 570 104
TABLE III

ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO REAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 70DB) AS A
FUNCTION OF THE SPATIAL DIRECTION (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Sound directions | AR [%] [ ART [ms] [ o [ms] ]

—135° 94.4 603 91.6
—90° 91.0 573 98.4
—45° 94.4 554 79.5
0° 91.6 535 94.2
45° 100.0 547 88.9
90° 88.8 582 95.7
135° 88.8 590 102.0
180° 86.1 537 128.0
TABLE IV

ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO REAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 30DB) AS A
FUNCTION OF VARIOUS STIMULI (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Stimulus type | AR [%] | ART [ms] [ o [ms] |

White noise 90.6 582 117

MIDsound 91.7 539 105

Effect sound 75.0 562 99.4
TABLE V

ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO REAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 30DB) AS A
FUNCTION OF THE SPATIAL DIRECTION (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Sound directions | AR [%] [ ART [ms] [ o [ms] ]

—135° 91.6 562 113
—90° 91.6 531 90.2
—45° 83.3 553 84.7
0° 80.5 541 115
45° 88.8 531 92.9
90° 7.7 589 98.0
135° 88.8 617 148
180° 83.3 562 98.9

differences show that virtual sound images are more difficult
to localize so they shall not be mixed with the real sounds in
a single experimental trials in the offline saBCI experiments
as presented in the next section.

IV. THE OFFLINE SABCI EXPERIMENT

Based on previously discussed very encouraging psy-
chophysical experiment results showing no relation between

TABLE VI
ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO VIRTUAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 70DB) AS A
FUNCTION OF VARIOUS STIMULI (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Stimulus type | AR [%] [ ART [ms] [ o [ms] |

White noise 54.6 612 115

MIDsound 44.7 571 115

Effect sound 47.3 623 113
TABLE VII

ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO VIRTUAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 70DB) AS A
FUNCTION OF THE SPATIAL DIRECTION (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Sound directions [ AR [%] [ ART [ms] | o [ms] ]

—135° 67.2 630 135
—90° 47.7 641 92
—45° 49.4 595 149
0° 56.6 583 103
45° 43.8 634 125
90° 44.4 619 106
135° 45.0 605 104
180° 71.6 611 142
TABLE VIII

ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO VIRTUAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 30DB) AS A
FUNCTION OF VARIOUS STIMULI (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Stimulus type | AR [%] [ ART [ms] [ o [ms] |

White noise 46.9 603 109

MIDsound 44.3 607 132

Effect sound 45.6 625 90.9
TABLE IX

ACCURACY RATE OF PSYCHOPHYSICAL RESPONSE TO VIRTUAL SOUND
STIMULI WITH THE NEARER SOUND SOURCE SETTING (~ 30DB) AS A
FUNCTION OF THE SPATIAL DIRECTION (AR = ACCURACY RATE, ART =
AVERAGE RESPONSE TIME, 0 = STANDARD DEVIATION).

[ Sound directions [ AR [%] [ ART [ms] | o [ms] ]

—135° 40.0 603 78.1
—90° 49.4 605 108
—45° 51.6 597 127
0° 37.7 586 121
45° 37.2 668 98.9
90° 40.5 607 111
135° 42.2 648 126
180° 65.5 620 82.1

subjects behavioral performance and spatial sound directions
we proceed to the offline saBCI paradigm EEG recordings
in which the brain responses will be measured to further
test our original hypothesis of the possibility to utilize real
and proposed virtual spatial sound sources in the oddball
experimental paradigm. Now we verify whether the ERP
responses show any differences for directions and reproduction



system types. Since the previously conducted psychophysical
experiment indicated no relation to sound timbres, in the
following analysis of EEG responses we average all types. In
order to do so we conduct the following experiments with the
same six volunteers and with accordance of the institutional
ethical committee guidelines.

The EEG signals are captured with eight dry elec-
trode portable wireless system by g.tec (g.MOBllab+ &
g.SAHARA). The EEG signals are sampled at 256Hz rate
and stored on a laptop computer running custom MATLAB
Simulink patch. The user interface and stimulus are created

in MAX.

A. The Offline saBCI EEG Experimental Protocol

The offline saBCI experimental protocol for a single trial is

as follows:

1) First an auditory instruction is given to the subject to
which spatial sound stimuli to attended.

2) Next the subject listens to the 16 randomly ordered
stimuli, but this time no any behavioral response is given
and only counting of targets is advised to keep a focused
attention.

3) The above procedure is repeated for all target directions
and volumes separately, resulting in 16 trials for each
timbre.

The detailed experimental setting are summarized in Table X.

B. EEG Signal Preprocessing and Analysis

Two Butterworth 5'-order low— and high—pass filters are
subsequently applied with cutoff frequencies at 0.5Hz and
20Hz respectively to remove low frequency and DC-shift
interferences. The low-pass filtering removes possible muscle
movement frequency artifacts. The preprocessed EEG signals
are next segmented to create event related epochs starting at
—100ms from the stimulus onset and ending at 800ms after

it.

C. EEG Preprocessing to Clean the Signals from Eye-

Movements with Multivariate Empirical Mode Decomposition
There are many signal processing methods trying to re-

move eye— and muscle-movement interferences from EEG

signals. The most successful approaches belong the new

TABLE X
THE OFFLINE SABCI EEG EXPERIMENTAL CONDITIONS.

Condition
Sound stimuli

| Parameters ]
white noise, MIDI sound, effect sound
Sound source eight channel loudspeaker system

Response input 8-electrodes EEG system

Sound directions | 8
(—135°, —90°, —45°, 0°, 45°, 90°, 135°, 180°)

Volume levels ~ 30dB and ~ 70dB

Subjects 6

Ttrials 12 (2 trials X 3 stimuli X 2 real/virtual-sounds)
Stimulus length 500ms

SOA 1000ms
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Fig. 6. An example of EMD ERP cleaning. The top panel depicts the original
contaminated EEG ERP response with large drifts for both the in target (blue,
solid line) and non-target responses (red, dashed line). The cleaned version
is shown in lower panel, where there ERP related peaks are clearly visible.

developments based on empirical mode decomposition [9],
[10], since they outperform ICA and blind source separation
based approaches [11]. There exist already multiple signal
processing approaches that extend the classical EMD [12]
concept which constitutes the fully data adaptive technique
to decompose any non-linear or non-stationery signal into a
finite set of band-limited basis functions called intrinsic mode
functions (IMFs). Each of the decomposed IMFs carry the both
amplitude and frequency modulated oscillatory components.
The very recent development in the field is the multivariate
EMD (MEMD) [13], which is a more generalized extension of
the classical univariate EMD technique. The most interesting
part of that approach is that it can deal instantaneously
with multivariate dataset, like EEG for example. The major
novelty proposed in [13] is based on possibility to process
the n-dimensional signals in the same number of spaces.
As a result at each decomposition step the n-dimensional
envelopes are generated by taking signal projections along
different directions in the same dimensional spaces. Next, as
in classical univariate EMD, the local mean is calculated as an
approximation of the integral of all envelopes along multiple
directions in the m-dimensional space. The authors in [13]



very elegantly resolve a problem related to a lack of formal
definition of maxima and minima in multidimensional domains
by utilizing a sampling concept based on low discrepancy
Hammersley sequence to generate the projections. In a next
step, the extrema could be interpolated using cubic splines.
The resulting signal envelopes are obtained from the projec-
tions along different directions in multidimensional spaces.
They are finally averaged to obtain the local mean of the
original multivariate EEG signal, as in our case. The whole
MEMD decomposition procedure of an input multivariate
signal s(t) into a multidimensional set of IMFs, as in [14],
could be summarized as follows:

1) As the first step, generate the point-set based on the
Hammersley sequence for an uniform sampling of the
EEG on an (n — 1) — dimensional — sphere;

2) In the second step, calculate a projection {p% (£)}7_, of
the input EEG {s(t) }thl along the direction vector X %%,
for all k£ (the whole set of direction vectors) resulting in
{p?(t)}E_, set of projections;

3) In the third step, find the time points {tf"‘},{,{:l rep-
resenting the maxima in the set of projected signals
P (O :

4) As the fourth step, perform interpolation [t7*, s(¢7)],
for all values of k, in order to obtain the multivariate
envelope curves {v% (t)}5_;

5) In the fifth step, for a set of k direction vectors, calculate
the mean m(t) of the envelope curves as:

1 K
m(t) = 2> o™ (1) ®)
k=1

6) Finally, extract/sift the “detail” d(t) using d(t) = X (t)—
m(t). Similarly as in classical univariate EMD approach,
the “detail” d(¢) shall fulfill the stoppage criterion for
a multivariate IMF, so apply the above procedure to

X (t) — d(t), otherwise apply it to d(¢).
Once the first multivariate IMF is identified, it is subtracted
from the input signal and the same process is applied to
the resulting signal yielding the second IMF, etc. In the
multivariate case, similarly as in univariate one, the residue
corresponds to a signal whose projections do not contain
enough extrema to form a meaningful multivariate envelope.
The stopping criterion in MEMD is also similar to standard
EMD [12] one, only with a difference that the condition
for equality of the number of extrema and zero crossings is
not imposed, as extrema could not be properly defined for
multivariate signals. The resulting from MEMD decomposition
filter banks represent an array of band-pass filters designed
to filter, with possible spectral overlap, the input multivariate
signal into different frequency bands. The frequency bands are
the same for all IMFs which is a very interesting feature of
the MEMD method. In case of sequential implementation of
classical univariate EMD, each channel would result with dif-
ferent number of IMFs, which would increase a complexity of
artifacts identification. The MEMD decomposition allows for
simple comparison of the adaptive subband filtering results and

rejection only of the contaminated by eye/muscle-movement
IMFs.

For the eye/muscle-movement identification we apply an
peak — to — peak thresholding over the the all IMFs. Those
IMFs which exceed 20V peak—to—peak value are marked as
“contaminated” and removed from the following reconstruc-
tion. The result of the procedure is shown in Figure 6, where
the very strong eye-blinks, completely damaging the averaged
ERPs, are successfully removed with the proposed method.

D. The Offline saBCI EEG Analysis Results

The averaged results of the conducted EEG experiments
with the six subjects in the offline saBCI mode are presented in
Figures 7-10. Each of those figures has eight panels comparing
the averaged responses to targets (solid-blue lines) and to
non—targets (dashed-red lines) for each EEG electrode used in
our experiments. The presented ERPs are the grand averages
for all subjects and all sound timbres used in our experiments.
The comparison between the real (see Figures 7 and 8) and
virtual (see Figures 9 and 10) sound images show that strong
P300 responses (marked by black dotted-line squares) could
be obtained in both cases. This results show that the both
real and virtual sound reproduction systems yield similar
results of saBCI stimuli generation. Additionally we can see
from the results with farther sound (smaller loudness) in
Figures 8 and 10 that the P300 response seems to be stronger
in amplitude comparing to closer distance (larger loudness)
results in Figures 7 and 9. This very interesting phenomenon
will be a target of our future research. The most important
message from our current experimental session is that the
proposed simplified VBAP application is a valid method to
create the good saBCI stimuli. We could not observe any
dependence of the spatial sound locations on P300 responses
which is also a good result for future saBCI applications.

V. CONCLUSIONS

The purpose of the presented research was to check whether
virtual sound images creation procedures were useful for the
saBCI paradigm development. We have been researching a
possibility to increase the possible number of BCI commands
for future applications by keeping a limited number of the
loudspeaker units. We conducted two experimental series
to test the hypotheses of real and virtual images equality
for saBCI paradigm design, sound depth manipulation, and
whether the various timbres modulate the psychophysical and
brain responses.

The very small, yet not significant, differences in psy-
chophysical experiments were later not reproduced in EEG
experiments, in offline saBCI setting, which is a very good
sign for the future developments in saBCI research field. The
psychophysical experiments confirmed, based on the lack of
significant differences of pairwise statistical tests, that the
directions and sound reproduction systems (real or virtual)
result with the same behavioral responses.

The brain responses in offline saBCI setting further con-
firmed the original hypothesis of the similarity of real and



-
(&)
-n
()]

[uv]

o
,I

‘I
ﬁlllll:

[uVv]
[uV]

[uV]
[uV]

[uv]
[uV]

0 02 04
[s]

Fig. 7. EEG evoked responses to real sound stimuli. The blue—solid lines
represent the averaged responses to the farget sounds, while the red—dashed
lines to the averaged non-targets with closer depth setting (~ 70dB). The
P300-response latencies are marked with black—dotted line squares for each
electrode.

virtual sound settings. We reported also on the very interesting
ERP modulation depending on sound depth (loudness) which
resulted with slightly different, larger for the farther sound,
P300 responses. This topic will be further investigated in our
future research.

In the future, we will develop and online saBCI application
based on the proposed simplified VBAP approach in order to
create a more easy to use interfacing paradigm with possible
larger and independent from the loudspeakers quantity the
multiple commands.

Additionally we plan to further expend the system to
use fully three—dimensional sound field by adding elevation
variability, which shall further improve and enhance the system
capability. Vertical sound localization is a bit more difficult to
reproduce, yet it shall improve the interfacing comfort.

The presented results are a step forward in development
of vision-free and auditory spatial brain computer interfacing

[uV]
[uV]

[uVv]
[uV]

2

2 0 2
-2 Y . -2
0 02 04 0 02 04

[s] [s]

Fig. 8. EEG evoked responses to real sound stimuli. The blue—solid lines
represent the averaged responses to the farget sounds, while the red—dashed
lines to the averaged non-targets with farther depth setting (~ 30dB). The
P300-response latencies are marked with black—dotted line squares for each
electrode.

paradigm which shall in the future support and improve
comfort of life of locked—in patients.

ACKNOWLEDGMENTS

First and foremost, we would like to thank God for being
my strength and guide in the writing of this thesis.

This research was supported in part by the Strategic Infor-
mation and Communications R&D Promotion Programme no.
121803027 of The Ministry of Internal Affairs and Communi-
cation in Japan, and by KAKENHI, the Japan Society for the
Promotion of Science grant no. 12010738.

REFERENCES

[1] J. Wolpaw and E. W. Wolpaw, eds., Brain-Computer Interfaces: Prin-
ciples and Practice. Oxford University Press, 2012.

[2] N. Nishikawa, “Spatial sound stimuli optimization for auditory localiza-
tion based brain machine interface,” bachelor degree thesis, School of
Informatics, University of Tsukuba, February 2012.



[wV]

(uV]

(V]
(uV]

[uV]
[uV]
oOnN N

[uV]
[11V]

0 02 04
[s]

Fig. 9. EEG evoked responses to virtual sound stimuli using VBAP. The
blue—solid lines represent the averaged responses to the target sounds, while
the red—dashed lines to the averaged non-targets with farther depth setting
(~ 70dB). The P300-response latencies are marked with black—dotted line
squares for each electrode.

[3] E. Niedermeyer and F. L. Da Silva, eds., Electroencephalography:
Basic Principles, Clinical Applications, and Related Fields. Lippincott
Williams & Wilkins, 5 ed., 2004.

[4] T. M. Rutkowski, “Auditory brain-computer/machine interface
paradigms design,” in Haptic and Audio Interaction Design (E. Cooper,
V. Kryssanov, H. Ogawa, and S. Brewster, eds.), vol. 6851 of Lecture
Notes in Computer Science, pp. 110-119, Springer Berlin / Heidelberg,
2011.

[5] Z. Cai, H. Terasawa, S. Makino, T. Yamada, and T. M. Rutkowski,
“Sound timbre and spatial location as informative cues in auditory BCI
- brain evoked potential enhancement and involuntary eye movements
artifacts suppression approach,” in Proceedings of the Third APSIPA
Annual Summit and Conference (APSIPA ASC 2011), (Xi’an, China),
p. paper 241 (6 pages), APSIPA, October 18 - 21, 2011.

[6] M. Schreuder, B. Blankertz, and M. Tangermann, “A new auditory
multi-class brain-computer interface paradigm: Spatial hearing as an
informative cue,” PLoS ONE, vol. 5, p. 9813, 04 2010.

[7] http://cycling74.com/, “Max 6,” 2012.

[8] V. Pulkki, “Virtual sound source positioning using vector base amplitude
panning,” Journal of Audio Engineering Society, vol. 45, no. 6, pp. 456—
466, 1997.

[9] T. M. Rutkowski, A. Cichocki, T. Tanaka, D. P. Mandic, J. Cao, and A. L.

(V]
(V]

[mV]
[uV]

[nV]

LI{)OI\)AO}
[wV]

[uV]

Fig. 10. EEG evoked responses to real sound stimuli. The blue—solid lines
represent the averaged responses to the farget sounds, while the red—dashed
lines to the averaged non-targets with farther depth setting (~ 30dB). The
P300-response latencies are marked with black—dotted line squares for each
electrode.

Ralescu, “Multichannel spectral pattern separation - an EEG processing
application,,” in Proceedings of the 2009 IEEE International Conference
on Acoustics, Speech, and Signal Processing (ICASSP2009), (Taipei,
Taiwan), pp. 373-376, IEEE Press, 2009.

[10] M. K. I. Molla, T. Tanaka, and T. M. Rutkowski, “Multivariate EMD
based approach to EOG artifacts separation from EEG,” in Proceedings
of the 2012 IEEE International Conference on Acoustics, Speech, and
Signal Processing (ICASSP2012), (Kyoto, Japan), pp. 653-656, IEEE,
March 25-30, 2012.

[11] M. K. I. Molla, M. R. Islam, T. Tanaka, and T. M. Rutkowski, “Artifact
suppression from EEG signals using data adaptive time domain filtering,”
Neurocomputing, vol. 97, pp. 297-308, November 15, 2012.

[12] N. Huang, Z. Shen, S. Long, M. Wu, H. Shih, Q. Zheng, N.-C. Yen,
C. Tung, and H. Liu, “The empirical mode decomposition and the Hilbert
spectrum for nonlinear and non-stationary time series analysis,” Proceed-
ings of the Royal Society A: Mathematical, Physical and Engineering
Sciences, vol. 454, pp. 903-995, March 1998.

[13] N. Rehman and D. P. Mandic, “Multivariate empirical mode decompo-
sition,” Proceedings of the Royal Society A: Mathematical, Physical and
Engineering Science, vol. 466, no. 2117, pp. 1291-1302, 2010.

[14] N. Rehman and D. P. Mandic, “Filter bank property of multivariate em-
pirical mode decomposition,” IEEE Transactions on Signal Processing,
vol. 59, no. 5, pp. 2421-2426, 2011.




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.7
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellGothicStd-Light
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /blex
    /blsy
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /CMB10
    /Cmb10
    /CMBSY10
    /Cmbsy10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /CMBX10
    /Cmbx10
    /CMBX12
    /Cmbx12
    /CMBX5
    /Cmbx5
    /CMBX6
    /Cmbx6
    /CMBX7
    /Cmbx7
    /CMBX8
    /Cmbx8
    /CMBX9
    /Cmbx9
    /CMBXSL10
    /Cmbxsl10
    /CMBXTI10
    /Cmbxti10
    /CMCSC10
    /Cmcsc10
    /CMCSC8
    /Cmcsc8
    /CMCSC9
    /Cmcsc9
    /CMDUNH10
    /Cmdunh10
    /CMEX10
    /Cmex10
    /CMEX7
    /CMEX8
    /CMEX9
    /CMFF10
    /Cmff10
    /CMFI10
    /Cmfi10
    /CMFIB8
    /Cmfib8
    /CMINCH
    /Cminch
    /CMITT10
    /Cmitt10
    /CMMI10
    /Cmmi10
    /CMMI12
    /Cmmi12
    /CMMI5
    /Cmmi5
    /CMMI6
    /Cmmi6
    /CMMI7
    /Cmmi7
    /CMMI8
    /Cmmi8
    /CMMI9
    /Cmmi9
    /CMMIB10
    /Cmmib10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /CMR10
    /Cmr10
    /CMR12
    /Cmr12
    /CMR17
    /Cmr17
    /CMR5
    /Cmr5
    /CMR6
    /Cmr6
    /CMR7
    /Cmr7
    /CMR8
    /Cmr8
    /CMR9
    /Cmr9
    /CMSL10
    /Cmsl10
    /CMSL12
    /Cmsl12
    /CMSL8
    /Cmsl8
    /CMSL9
    /Cmsl9
    /CMSLTT10
    /Cmsltt10
    /CMSS10
    /Cmss10
    /CMSS12
    /Cmss12
    /CMSS17
    /Cmss17
    /CMSS8
    /Cmss8
    /CMSS9
    /Cmss9
    /CMSSBX10
    /Cmssbx10
    /CMSSDC10
    /Cmssdc10
    /CMSSI10
    /Cmssi10
    /CMSSI12
    /Cmssi12
    /CMSSI17
    /Cmssi17
    /CMSSI8
    /Cmssi8
    /CMSSI9
    /Cmssi9
    /CMSSQ8
    /Cmssq8
    /CMSSQI8
    /Cmssqi8
    /CMSY10
    /Cmsy10
    /CMSY5
    /Cmsy5
    /CMSY6
    /Cmsy6
    /CMSY7
    /Cmsy7
    /CMSY8
    /Cmsy8
    /CMSY9
    /Cmsy9
    /CMTCSC10
    /Cmtcsc10
    /CMTEX10
    /Cmtex10
    /CMTEX8
    /Cmtex8
    /CMTEX9
    /Cmtex9
    /CMTI10
    /Cmti10
    /CMTI12
    /Cmti12
    /CMTI7
    /Cmti7
    /CMTI8
    /Cmti8
    /CMTI9
    /Cmti9
    /CMTT10
    /Cmtt10
    /CMTT12
    /Cmtt12
    /CMTT8
    /Cmtt8
    /CMTT9
    /Cmtt9
    /CMU10
    /Cmu10
    /CMVTT10
    /Cmvtt10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Dcb10
    /Dcbx10
    /Dcbxsl10
    /Dcbxti10
    /Dccsc10
    /Dcitt10
    /Dcr10
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EuroSig
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KozGoProVI-Medium
    /KozMinProVI-Regular
    /KristenITC-Regular
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /MyriadPro-Black
    /MyriadPro-BlackIt
    /MyriadPro-Bold
    /MyriadPro-BoldIt
    /MyriadPro-It
    /MyriadPro-Light
    /MyriadPro-LightIt
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomDGR-Bold
    /NimbusRomDGR-BoldItal
    /NimbusRomDGR-Regu
    /NimbusRomDGR-ReguItal
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SimHei
    /SimSun
    /SimSun-PUA
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e5c4f5e55663e793a3001901a8fc775355b5090ae4ef653d190014ee553ca901a8fc756e072797f5153d15e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc87a25e55986f793a3001901a904e96fb5b5090f54ef650b390014ee553ca57287db2969b7db28def4e0a767c5e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020d654ba740020d45cc2dc002c0020c804c7900020ba54c77c002c0020c778d130b137c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor weergave op een beeldscherm, e-mail en internet. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for on-screen display, e-mail, and the Internet.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing false
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice


